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Tuindorp Oostzaan i 2 {ir f> KBS AL AT 8 —{E TH#rPE gt - BAEETRTHE - FREA
2 SRS NATECH - B 1990 FELISKE - bR [FIER #1777 Tuindorp Oostzaan {45
HE -

BEHEMRERS DRI TR A SRR ) R H BN TR R (% o BEEEIE(E RN IREAA ¢ R
W52 IR S BAE (ErE E  UIAHRE o FRAT S H RS T E KIE - TRAVEBFIEEREIEE
K mEECHELE Tuindorp H 4 -

BT R

5 - 52 (Raimond Wouda ) SR # R Rl T RIVENRE » DURIRFIE A2 MRt 5 8
M7 EEREAE RN ~ (R ESS T HEEEINA - DURA A ZE R T
/'%'\ °

EEEEFT0e B A ey 22 G Al EE M IR B - ArE ST R A R RS
o EEMEEENE S - e E T AP AThYENGE AT o Wouda 245 & HR T AA
EHITEHAESE - (Texel) -~ (School) F1 (Ext.-Int. Sandrien) 1 { Adam Doc’K) EEESZE
Henk Wildschut &{EBIE o Mg 58 T MaeadiyHhid) (Polder VIILY) - ZE 2 BEI M SR
T -

SENIER SR BRI a R B AR R R RS2 (Les
Rencontres d'Arles) ~ & i BV ST AR & vC T S E iR (Lewis Glucksman Gallery) ~ AV ERE
S IHYIEE (Musée de I'Elysée) ~ P iHITEES FOAM S HYIREESE - (e St R i i
NI IONI € T

A E G AR 2 A FERIRA A WGE R A - il H RIS E X MR B -
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ATRAPIE
CHERYL YIP (i)

N2

BEERFEEECHIR - REITEH—BREEE - BB EHEKENTR - EARTERT
TREY TSI -

TEB BT PR TR B IR - ISR H] - AETE ARSIV E RS -
R TR A B O AR R 2 -

S i o SR A e - e By B —— PRV R PR 2o AR B S P A — R B B BN R Y R
Fod) > FEZENEE  SCENAEES R > FERAISEE TR -

PSR ARAYICEARRAE (R ENE) TRUEEIR - 2RNAEFREIRIA > SEREERA
HE > ERFEUEEEAGER > A A RAYRSE -

(13 e

Cheryl Yip (1998 =4 ) &K EHIISAVIRSE &% - SR ENREAR B
RERNEDE N LRGSR > A5ET ~ 5ofR ~ SRR - (Em S B AR > dh DR S 4K
FE Rofk¥% - AEMFan P B EE R 2L -

Cheryl B giAE#T hI B F 1 T RERAYElT ~ S%a T I Ae e GE R B T (e B2 LB 1Y 5R
=4

16



S ingapore

| nternational
P hotography
F  estival

S-17

SRR
EMILE GOSTELIE (f577#)

BN E

BEEEHBRREAE —5RIG R THVIIRFIS A THRIE - 2019 SE(RIINR - 30T 7 —5REHEH
R - BN R RGENIRA - AR RETT S AR IR — G E O
HHIERBELPIR - @ESERCLNEL - BERIAVEERRERE R s a1
=

[EPoN

FE 19 HACR - B FPERER SR (84 Ay - B A 242 (Ludwig Boltzmann) 7 - FfIHYHIRE
FEAGIEAFRE - BEIE LR B LRI N T AE AR E - iR IRFIEA RS
Ry > A RS AT EEFAE - 2R LS HURES - PR 7T IR R Py
R/ AR E AR R AR

BB TR E R R B RIIRU e &8 - WEMBMEAGGEE R - S8
REFEIR AR SN R A A2 DRI 3k - EEBRE S 83 B IR A TS (ARIRFERE
) - BEIRAI AR ERGE G T > R DEEEN - mEEEEE - A ER
FT UBERESE B T RENM B LU R E AT

EEFEEERF AR EREVPRRENR - EAFEE—EM 4 GEREZFRAEH) RAE
TAEERE P ATEREY MHE (BEE) - EEE T 15 EREHIEE - = EF T
TEIRARIEIR - BAFROR T AIREMVEZ - DURET R EIGRAEr BEE AN R > [FRF
L AHAE G A GOk T BRERE AR HEBN B 2R B Byt -

(3 T
Emile Gostelie & BN RRTEIHENET] - DU AL R & THIER -

s AR TR RES o RE Bl B g & o T TR dURRIEaRE G - PR
FUaE GV E 2R -

Emile JEGIEGR I TIE2HIRE BT - W0 AB S RCARTE P TR P AR S B2 e ek
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PIERFRANCESCO CELADA (& AF)
BN REE

CIGHEHH) ZANE &S FEERA— (AL EENETH - GRER S [T KEHY Instagram /= ~ 5
SRR a7 2 NSRRI > UERAE H R b B TR R = 3= 0
WG R ERE(EMHE - M E BRI A ST EENVEE - SUEFEANEN - AfgH
FIE(E6SE - AERIEAIE H SRR IEFE AL > AR Instagram HYIE G © B2 A0S
BN ETE R DAY ZE BRI -

BEGERY T — (B HITT - BRI E N B IR SIS R 21 5 RN EE AR MR E A
TEHEIA 23R A Z [ B E AR R A

N RyiEE TR E - FRBAaTE] (IGH5EH) HCHY Instagram fiR= - IG - @insta_pier
B MR

FENEY DR LRI > Pierfrancesco Celada Bt SFE A — 25 E A RIFZHEE - &

SRR T Y AR R o

i1 o o BEAE S (E PR AT - SRS B idsr B MRELEE (2020) - PHmuseum fEso <
(2020) -~ Happiness Onthemove 7% (2017 ) ~ EPEA'03 (2015) - Photolux Leica 7% (2014 )

1 Ideastap FIG & e ] 5 f1 2 4% (2010) FHA4IH -

YIRS ERIPE ES R AT - B 2014 LUK > l—EIREEE -
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7 l
WEHEIRR FEREHS
BEATA BARTECKA 7l LUKASZ RUSZNICA ()

BB E

BEEE AR BRI HEO A AR H CHIHEY - T T HREBYEE - fai g
ACAH R AR (4 -

TR THEE SRS ] - (ERE N EAERIAREN A T% N RFT - ERE R — (B S S AE G
AUREZE T - SR T REARRE TR RIRYEE - (NIERETER] T EE -

EAEEM TR - L B ALERERAEFR - BRENR - #00  EREHA - IR
AU T AR BNV ES N FAVE AR - tFIEA R bEE T E) - Mk T —EER - B8
TIEUH IS ©

ERRIFTAE IR 22k B BB R L BT F— S R R REILSENEE S (IPN) AUREE -
ZEEGHE T 20 A vIR B HIHIE s G IR M L - AFEE T ENMERIRNER
il > DRy F SR ER ST RS 2245 T & Tomasz Stempowski fY 5722 -

Beata Bartecka £ Lukasz Rusznica J15 | B Wroctaw T 7E3EHY1R ZELT4% Wroctaw E&{fi A5 R14
S s AR 4% -
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WHMRIE R B 2R et R

PIONARA (5&[])

BT E

PACRBEMEEEPaa(E 7 —F2F - BptEY R AR TR AN ELT - (B TiE

FHEGEIEY) » RIS R AR E RS - DATRAVET 7 U B AR AR SRR A A R

faw oY =y
=lE -

“WMTHEEF I E S YRR PGE « BT ~ SN REHIE ISR RS [ s Al 2
HEEMAYZE - HFEEE— MK ERE R o sieeERsEsT -

REEI AT Pionara S AL ARVREEASZERL T H CHIERS - B E (I EEY) e ASSREHIE
P o Pionara 21T T —{EIEE AR TIEVIEEL - ARFRME EE0EE DTS 1
% PEAEE TARERRAVIEE - HINETE IR - (R R Z A e A Pionara & &/ 0 T
EfURERTTER - EEHPEMIRR - BBEH & i DGR FIE L —5% -

RMEZVEY P EDEAELER > SE R4 - 08 BERSZEMATE - fABIE  5F
E RS e 2 FIRVIEE > DU Pionara 2ol @t H & i BRI A o -
BRI TR E T AT > NI —ERr R M EYE G o ARIRFTHbE
L[ (Gl A7 S IRAE IR A TR RSy H & i aE R - B —EIREERENE - FERFERETSE
REMEYIRIR R S > FRE iR IE R R RkEE i o POl HEE Pionara o R R IR AR
Pionara FY[El{5:5¢ 2760 © 7

——E T -0 (Martin Parr )
BN BT R
Pionara 2 2} H FEE Y1 8 ST 2 FIEs sl

WG e S AL - PG~ T LN E - SHERE R - Mg EERES
TR RS A AR -

AT > Pionara L/ M EIERS - WRITE T —4HDABNVEIEY) BRI iEse 2351 - RIS
TR E BT -

WA S BT S AR A I T FE 1L & R - Pionara RIS XS AEHIEA - BifEYI=E
Pionara i 8 B E5HY LR > dyRiESR LI H CRY G ZUE TR RRRE -
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ANGELO VIGNALI (B AF])
R EEE

EFFaE M5 Angelo Vignali fEE s SCERIFHYRIE - MUBZASIE T —&fE T 313 IRHBTHIRAY IR
R TR R BN BRI ESSGREY 5 - EE IR M e E R i SO TS A S
FYBSES - d S THF AT [ SR

FE#IRE A LET R 7RI R - SEAPHER —ES RIS - 28 > PGSR ES T4
FYBEIGET » —(ERTHIARE —EATHIR T ¢ SR G B SO T s 2 ISR s R A FAE
VR R A B e T SORAIBIRY - eSS 2 [ o B T R ST R
EE S E R - (HEER G MM - MUBECIRIRE SRR % -

BRI « REMEEERR T RIE - DA EE - 2 EHINIESNSE - it
se e ~ LHEECUERAEARTE » Bk MEAE - B —E _fYER - B2 - QUREMIEE
H CRRGAYEARDIE ? WRFMIBEHM R AR LS CRGRRE SRR ? BLESHI N EOFEER
WAL MMEFEREMPEERT - AR S A ATFIRERA - 1 H RS 2

[2)ie i

Angelo Vignali - 1987 fEH AR ARPKEE © MHY(F PRI IR A d s E G L RE - LU E
WA BB MTEER B HTRE

MRS SRR BEERG » 30 A AR AT » BTG - RN - 052 A BUEIBME 26 -
AN AR R B A R (LARTE » (eI + (B IR0 i A A P2 e R R
[t - BRI -

Angelo A 2016 fFEAEZ R o T KBS R ER e 20 () > 1A 2018 SEAEREE T IUAV KEES RS 20
By - 20194 - fEVIEE (HFREBIZEEERE ) A MACK First Book Award 1 Fiebre Dummy

Award - fFEFISCANTTEST Y76 (MAR) BUEEREfEEE (Looking On » Looks and Perspectives on New
Italian Photography ) @R T —{EFF ESPTHVEEE fEan o [F4FE - MifE Ao BIUIERL 240 B E R s
HEE AT 28 - 2020 4F > M (Ein (HFEELZERERSE ) B Witty Books HifR ©

2021 4F > MIFETEIEE (st —eF) AE Images Vevey Book Award F1 Self Publish Riga 2021 -
2% YE H 15 Images Gibellina Open Call fyEFAllf2 44 » WS Andy Rocchelli Grant FYRiAIIFE % - (40
e —&F) FHEH Witty Books HiRK -
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i
TRH: i (HA)

Z I BN

BB

—{EER - RIEEHYFR R > —HOVEERER TR - SRS TR LR — R K KRET 1) - BIfE
FIT5R T0FEEBET > AMURAEAZIFE 7585 [SHIRRITE - S5 nl e g (UHE
& BEEAARETME - BACKE - BETRE-EAZE M EEEH THIE T -

R - (EREENPERMT - EEZHE T — S EEE D EMIIVEE - i fIryRe
FECAHE TS - 2800 > GEATHEERNEM TS  FECKEFRINE - RZEE
HETRR NI B CHIRRECE - SRR FTRIERAIREE - PR 7 A EECREAN RS - Tt Fy
H O REITRK - N A MTRESIE T2 - I EA A AEFEEE 1 -

PRXESR AT > FRAVIHEIEER T - AR OE(E L2 08 > SFER A 50% o “dIRA IR

BT PUE AT > B N R EAEBEE AR E - FTRAMIE T EEEH

BYNEREIE—(E A ar i - TRAHE SR kiE —5) - BERIR © IMRAEA R Ry
THEHESGm AP EE A SFA o] IR BT ARFHIREGRIT o B 7 HAARAHIR A - RAVHHEEIERE 1
ALEECIE - MIHER ARG - WIFEAFEA T L » BRI E SR AR Z ARG
LBV

EH BLIgE (Yoshikatsu Fujii) 22—z AR R B AERERVAR B RCEE S - ST AITERRFECIR ~ 5%
ENENERERIIEE - fryFEZ=E 2T TR IR B E -

M EIE S S 2014 SR BRI g B S 0 2015 EEH BN
PHOTOLUX #%D) &z 2018 - Anamorphosis Prize #% o 32 Eb{E 5L #5726 2 Y RE I R E2 B EEE N
j&G o ELFRATAERCEIT Y EE B AR © BRI 27 BluEl HaE s 4 2 A n Al B R EE -

H 2015 FE[E[FIEARE S1% - Mgt =R T #EFEENIA - BIERTE SR E A
an o A1 i G 7E 2 (PR s A Rt ELfE iz Chobi Mela BUFERRFZE (2017 42)
ISESFRmRe AT (hEISESE - PR BRI R - 2017 2) ~ IR (frRiAm s 2R
2018 4F) ~ HRFZ 2021 © LRI 1A (CRRAMnE » 2021 4F) 1 KG+ SELECT ( HA » 2021
F) e
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ENFFHTER * iR EEAFRAE A (Best Dummy Book)

THEESEL (HA)
N2

2003 4% > FragHy B ERmEIFA0E Ry AHIRE SRR E R REH T Y - BIEER
£ - EFSEE ARG 300 (& HITHHRK - EREsFERa o) g —Le B E O R A RO 3
B > IS A RO il T RS RER & B AERY TIE” B AR A S A RN
W -

BRI E TEEHEBER - AT SN - PG R AR A O B A R
L o 28T > FERAERISCBEIRI » FSIRSEFR TRV EERR 17— (B RAVHGE E SR E A ARy - —fd
X G REEFIIE R D EL - FGEFIREERE B — B AR AR LAY H T - $ofH 1R DLjek
ST - AERS TR R R A 2 - fEE (T H TR L - KRB - T8 - 2
A - BEPAROIZ A EIEINIE - (HEGCHRE CERIREIER - stEaEbREE D H A E A
5 IR E CHVRRERE T 90 AR - DERFaE KRG EIERVLHA -

ENSORIE R 2 IV RE (R (R R Ry S VIR » Rk Ebm R B R AL - RE - EE R
FEVEIGFTENEACER L ~ B LA EEEE —UEREE A8 - 2/ TRl - MH(S3EMRE K
FESHBGE R A SRS - IbEENRET ENF SRS FamA s - FEHRATE
GHRRENFENZES - HEE LIREE= - KBGO - (HHWETEE - GEZEMm - F
Z R BRI - AKLLERY T ZURMSR A B -

)i

THEESE (Kenji Chiga) A4t 1982 FEHY A » HEFIRICRER -

i BT L& M7 AR T R AN DR ERE AT - B ERYACER R EEAASE
AR TR AR SR A Ry E B R 23R B 0 AE Rt &~ SUEAE S RT3
SRR - R BRI — MR LR MRS ARV RE S iR B R EL - 7

firFy = TEEAY I E R A E R PR TPt 2 4 Y -
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I P TMEE T
CEMRE YESIL GONENLI (4 H.£)

HREEE

EEMELTIR A fisg T 20 RS L HH U T IR IR B BT SR 34 (E&RFH0] NMEgh-is
ks AR o Cemre Yesil Gonenli 1y (Hayal & Hakikat) (3% k (ZEAEEIHE) ) > A TRAN
=t (EAFM) A1 (e T LU HEEE -

B] S AL - SR R AR o B AREC 8% 20 HEAC ) BT & 7 BAVER AU LERR. - FEHR R (824 = i
7B IR > MR TN FEERSH > F RSN BEUEDAYEH o I ME#-EoRE
AR DEEBA A ETIEAT R > (EAIZSEM AR ETTIER S o SRl AT DIRGE H CHIET S > BRI
S HIIRIB = E A EIHY -

PRI ZAN - B MAED-IE R R R FOUIR/ NG - TEMEEHYER 25 4 > ffl S BT A SRR ILETT
IR > FEALFIEY TR - Rt B PHIABUELERS - N Rt B CAE—AIUTR/ R Tl R0 2 B30 AT
18 - L HHERE RN BIERIEHIIRIE - B AR ARIERE -

Rt AETEIRR BUR TREENT - DIEET O - MIES P PIRM R R 2k ——o R
SHERYEOZ A PR - EoR BT TR SAER - LIRS IRRE R IR ST - AR b
MEEI-ISRIE ZEAEEE 7ML EA AR E TRAVHIARVECE, - FrANIRATam 2R AT -

BB R

Cemre Yesil &7 A EEFHHIEAAR Y L H EEE IR R - Mh1E fmsH a2 e AGE & i L HAR
RE S WG E I T IEE (EAEE) o ZIEE AT 2021 P o BlR AT
PhotoEspafia (2[5 G s E4%) AUEELEE - WEKTH ABEEAF] FELIFA BIFEEER &AM 2021 T4 -

WAV EBIME B33k - B (k) -~ SEIBIIEREZ L - FREHERZAEEE - Colors ZEGERT 6 mois ZsE
S o i (Hayal & Hakikat) (2020) 3630585 -

o VEHEAEUMHRRZER PhotoEsparia 2021 (FF & f (& 1%)

o AEERET-OLREES e EL 2020(F iR S 5H)

o [HFH B EREE 2021 (R A fEE L E)

o AE Kraszna-Krausz #gs2 E4% 2021 (F)35E545)

fihiE s LR 2014 48 ~ 2021 4F ~ 2022 4F FOAM [a[#5H45 7 Paul Huf #%AY$24% » 2016 45 ING Unseen
Talent Award F{1 Lead Awards [J$24 o 2015 fF It B/ Mt ny BiE 8 " Frie /v 4 T4 by R ik
SRR AR 25 A2 — -

W B B A RS RSB AR AR - AP EAT B LR R S R SRR SR (B S T AR RS T s it
5 o iR —RAMER - KR AFIHARRS - /2 FiLBooks HHAR I EflT S s 22 T AIZA A -
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B
Wi B (P EE AR BT / 23 )
BN RS

WANRATE BV EIEFER - B Z Tt A (TR 2

(HUETERR) B4 TR SR M BRI B P - RS » Bl
BRI - —BERHES RIS - SRR S AR + (25 MR PR
AR5 -

S HYEGE IR AR M HE TR E - (MTES T m BT RS - BRLERER
AT AR UMY AR R - ALMIEY H AR i T e R 3% — R UE A B BUR e > (i
BMRES e 28 (R EBEOCREEUR - BT RIS -

T CHETEN) o IES M E SRR T RS - CERY - ERMEE
YRS, MR T ARIRAL T 66 TSI IE BN TRAVBIRETL - (WD) LETE
B IREBORYE - BRI » BPTEEI S ? 82 H LR - RIGEEE
2

BT

#kii %) (Sheung Yiu) - 1991 - HAEFY P B E AR HITEE - FUE B & - B
FIbTFE R - AVESLARA ~ G - IR 70 - RERENERVPAEN  EEEAE G %
GBI GAEEAVER T30 R TR AFFEAEUE -

S H BTG - MENIAEE DR - TSR NSRS AR DUR A TR

s T AR BRI ARG 20 o PRI - MoK T AT R A SRV R G B RS - Afa]
B bedR > DURAN AT AR s Ry TN -
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NANOUK PRINS (7[i)
BN REE

(ZEpk) 2R —{E40 Emma Hauck BYZL ARYETEE » 43 1% e g (8 BB A — SRS 1P
bt > WA RE o 11418 WA 42 RIS - SUEANEIRHEE - T8 R biAviE SR
IR T —HER &SIk Michael HY(E -

Llﬁb{n{iﬁﬁﬁf—g‘fﬁéj@% FTTL ’ 7'%‘ BLEE AR EE R T A 5 “herzensschatzi komm”
CHRERZRIE) — » B — L H EEE “komm, komm, komm” (ZKIE) BT EEK - 12
BEREREE . ...

BRI BT R

2021 £ 6 ﬁ > Nanouk Prins 7 fuf B PRI RT FH 2 22 B DUBR AV RIS 5%  MiiaT Ry 2020
SERON 2 A 33T B “FRESH EYES”H1 Gup FESEHY 2021 SEH S A

2021 4F 6 A » Nanouk HfR T —4A44 ks (Empty Forest) Mg & « sl T —(@40 Emma
Hauck FYFEHE 201 > 4ty 1909 Sl 0% 4 (o B VEHE CR ARG TR T ©

R E LT > IREML)R 2 EFESTE - iz THIRENEE - ENRRRGE - 8

JEER ~ BRRHFAERIRRR ~ RIGRIEBCETA - R A — [ 5R - AE— (R =
AR TSR > —{EE L AR -
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THELHR
A REIIES (El A)

BN S
BTS2 - EERRM A I8 ES -

(BRSBTS R LR R GRIEHAR L » DB R
HIBEIE » LR S S T PR s S AT

)15 (Kazuteru Hayakawa) ffi - RIER A1 [F] S5 28 ) & e B HE A — A & %EEJ\EI’JH:
EBSIR A4 - 2R > E MRS b T s - MR BRI -

AL R REDHK 1&*%&%%@%& ML - WABHSALERE T - {ERE
?ﬂz BER T M TE A 2R - &ﬂ’ﬁéuﬁ 3T > RS E RS E
CERMAETZET > BAZIREIEE

FEMATR - PCIREMATEE - REEF/HPEIER - L TIFRRb SRR - AiFEE
PUR A FEEE BEHIRE ZE U S A R AV EE IR R FIEDRE - PSR B8 K UM RRAY e =
T 1945 SRS AEE A AUREY - Bty TS 5 A UE AR BRI — S REh - B 2018 A
E’Jfﬁfﬁ HAER—FBHE SRR I > MR e i B A A B R AR B SC PRFRGAE —
L o kol T —(EEE BR B - ARSIt S ORIEIE G - SUREGEEAI TR E - ALUR
K~ BRI ~ Ol LU B AR EE S AP -

HELE T B (E IR ARG AR F i - PO TSR TR H T - BEEEERERE
M —EIE=AYRL

FARIAIZ (Kazuhiko Matsumura) 1980 E7F H ACH{AE © 2003 4 » BHAATE H A STERHY — M5
FRAIEERCE © 2005 Rk R fsac &

FIEFEATE - A 2014 AR T B S B SR imes tE (b2 32) -

(Guru Guru ~FRHVERA ~ ) EAAVE (EHEE - S H AT R T AEEA: - e T AR
EHIERE -

(Elusive Rainbow) ZAIZHA 2016 FEHAR 7 FLERE > thEMVE=(EEE - B EFE
T—IEA R AENEIRES -
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7R

SiE (FPEH)

B E

(HZBAE) B—EPEG NG - FEE(ER S B EAVECET - BB NMERE B ERTEER
mn © ECEAAH BN TR — R A EES RAVE R - BERSGE 23 — 2SI A FEA GRTRIECE
2o EiEEE S B BAH A5 > 8 TSRS - JRS T A RSB R R H
AT TP HIEAE o B BRI > R R T e B BRI 2R DR -

(HZBAR) R R R SRR 20 E - IR ﬁ’\s‘(ﬂzf EFAISHRATHT R T AT R — JOKBERAY
EREEEEE o A HIREBERIZIRAVEEE T - SFGIEE CHR AR R RS SR i
oH > grGTE NIRRT ZRVE T T\E’Jﬁﬁffﬂﬁ@ﬁ%ﬁ T —f% -

FEAE(EEIR EAVERTT - SUEELEZAT Jan Rosseel V)& 1E - IR T HEAVER(Fin » 1B
)ﬁHTHTF'EEﬁD?’”Fa'ﬁEIJB%UA‘%DEJ%““I%F H«hi - CIZBHB0 fo— AR - TU@‘EE@JE@Z
{EEE/ERIRE - PR T a5 S BB E HIGR MRS - (e B ~ 4ie) ~ 280 ~ BOAA R ~ SEEIASY
R EH 2B G - 38 (NZBRIR) $R5E T B G s s ko b E ey 53t -

EAE T BRI S T SHEZ B IE B AR RAERE - HAERE B EEHINERY
B ERAIR LD (HEIIE— TRV ERR - 123 B 5 A0S ey if 175 Rt A B
e

(3 e

45 - 1981 Etﬂiﬁ“ljlﬁﬁ HUEFHERIAIGIR - B—FR AR - HRAAZ
LT - B - Aes ~ BEENIBTART - PR ENHIRI S A S By S 1AL 2= ] 2 PRIV B 1

MGG E i B 2 G4 I 82 (2005 4E) » HERRR il - MhHYSE— A
e (B -
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S
JENS MASMANN (f#[5t)

BN mEE

(CEEA) HEHEE BIRBERIIREIR T A o SR - RN EHEGEHBEE -~ B &
BERIER ARG A - (R NS T AR E Instagram HYREERTE THS UG EERL » IEEEAFaR R T
ATAMe] PSS A B O Ay 52— H R VR IR AT 383 2,78 (BIRE R 5 LA
SE] IR 2.12 (BIRER BB ZEA » F 44T BIRER RN A
2800 FHFR(ES -

B T HIRARHy SR > BRI SRR A RARVZIIREN SR - B0 - FERAT HIE DARE
BHEENH  EEH BB AR 5% RE R - ATFFREIRR B2 Instagram | HYFEER 174
AEEL ER R AR EE—E MBS i TSRS - SERE B e rErYE
HYEED) -

A HAY B E BRI F G P PR A e 5252 - AFRRIR R BLE i i B fad ey 22 ra Ry B SR A4S
& o TASESE - BIESEENHRC AN - SRR T SRERS: - Yk Rk H H S ARk
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S-01

We Were Farmers
Ore Huiying (Singapore)

About the Book

My family have been farmers for generations, from the 1960s till 2020. “We Were Farmers” is a
personal project documenting their experience and resilience through photography for the past 12
years. It is also a commentary on changing agricultural practices and urban development in
Singapore. As | photographed my family, | contemplated my sensibilities as a documentary
photographer and my role as a member of the family. | reflected on my position as a participant-
observer in the context of this project, and questioned the idea of objectivity in my work. My family
became more than just a subject. They are a medium through which | investigate identity and
relationships — theirs, and also mine.

“We Were Farmers” also explores how families are shaped and altered by economic and political
forces. | examine why family-run businesses and multi-generation households, once common in
Singapore, are failing now. This 12-year project depicts the hopes, dreams and memories that tie my
family and me together. It is a poignant reflection of where my understanding of community and
tradition, and sense of self come from.

About the Artist

Ore Huiying is a photographer from Singapore. Her practice revolves around storytelling, which she
believes is basic to human beings. She grew up in rural Singapore, but was uprooted to an urban
environment as the country develops. As a result, she is drawn to narratives of people and places
affected by development.

In 2010 Ore moved to London to study an MA in Documentary Photography at LCC. After 4 years of
studying and living in London, she returned to Singapore to focus her photographic practice on
Southeast Asia. She has since been working on personal projects, as well as taking on commissioned
work for international publications like Bloomberg, Le Monde newspaper, M magazine and Getty
Images. Her photographic works have been exhibited in photo festivals, museums and galleries.

In 2013, she was nominated for ICON de Martell Cordon Bleu, a photography award in Singapore
that honour photographers’ original vision and dedication to their craft.

In 2018, she won the top honours of the Invisible Photographer Award for her documentary project
and was selected for the World Press Photo 6x6 Global Talent Program in the same year.

In 2020, she received a National Geographic Explorer Grant to continue her investigations of the
impact of dam building along the Mekong River.
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S-02

We are Made of Grass, Soil, Trees, and Flowers
Ayaka Yamamoto (Japan)

About the Book

The title “We are made of Grass, Soil, Trees, and Flowers” adds the word “flowers” to the title of
Yamamoto’s 2018 book, indicating the artist’s desire to retain the concept employed in her prior
work.

For this book, Yamamoto leaves her previous main shooting location of Eastern Europe to present
photos taken on a visit to Malawi in Africa, and Hokkaido and Okinawa in Japan. The places she visits
and the cumulative sense of belonging in the innate culture, customs, and beliefs of the people who
live there, are comprehensively taken on board and applied to her practice. As an extension of
Yamamoto’s previous work, these photographs point to a new expansion into more intimate
viewpoints skilfully conveying the photographer’s quiet thrill at witnessing the moment when the
gentle, generous light of nature intersects with the unselfconscious figures of the subjects who
present themselves.

“I have long explored what it is that narrowly persists in the body even after a person is stripped of
all their affiliations; what it is that makes that person, that person. While accepting the preciousness
of the characteristics and individuality we each possess, | wonder if perhaps upon diving beneath the
ground on which we stand, we might find a network of connected roots that transcends all
boundaries, as if to trace the very origins of human memory.” — Ayaka Yamamoto.

About the Artist
Ayaka Yamamoto was born in 1983 in Kobe, Japan. She studied painting in Kyoto Seika University
and graduated in 2006.

While studying in San Francisco in 2004, she started taking photographs. By travelling to unfamiliar
countries and regions and photographing young women Yamamoto encounters there, the artist
attempts to capture the memory of the places and the emptiness that lies hidden in their bodies
through photographs. Since her visit to Finland and Estonia for photographs in 2009, she
continuously made trips to the countries such as Estonia (2010), Latvia (2011, 2012, 2014), France
(2012, 2013), Russia (2014), Ukraine (2015), Bulgaria (2016), Romania (2017), Republic of Belarus
(2018) and Malawi (2019) to realize her works.

Her recent major exhibitions include “Japanese Contemporary Photography vol. 18,” Tokyo
Photographic Art Museum (2021) and “We are Made of Grass, Soil, Trees, and Flowers,” Taka Ishii
Gallery Photography/Film (2021). While travelling and photographing throughout Eastern Europe
and Africa, she has participated in exhibitions and residencies in Japan and overseas. Yamamoto won
the 19th Sagamihara Prize for a Newcomer Professional Photographer for her photobook “We are
Made of Grass, Soil, and Trees” (T&M projects, 2019). Her works are included in the collection of
Tokyo Photographic Art Museum (Tokyo, Japan), Kiyosato Museum of Photographic Arts
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(Yamanashi, Japan) and Villa Pérochon Centre d’Art Contemporain Photographique (Niort, France).
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s-03

Utaki

Ricardo Tokugawa (Brazil)

About the Book

Ricardo is a produce of the Okinawan immigration to Brazil and he carries the mixture of three cultures in his
path: Brazil, Okinawa and Japan. Understanding the meaning of this position implies a personal confrontation,
in his pursuit to understand himself in the world. Utaki, in Okinawan language, translates the idea of a holy
place.

This look at the sacred, in line with the need felt by the artist, glances at his roots, in a process of investigation
of family and home, concepts that are blended within the Okinawan culture. Utaki resides in a concocted
game, in its ambivalence that presides over it and opens spaces so that one can always imagine other things in
an open field. He recreates and confronts models, suggesting to us that tradition is something invented. Way
further than this, his work challenges the very notion of tradition, highlighting the performative character of
human existence, as the artist produces and updates his own rites of passage. Through photography, he
investigates inherited traditions, appropriates them and acts courageously in his inquiries and propositions.

The construction of an identity, generates similarities and differences and Utaki, does not break with
centuries-old traditions. Instead, recognizes belonging and encountering. It proposes heterogeneous mixtures.
Questioning what is familiar, he deconstructs himself and overflows his uneasiness and individual experiences
beyond himself. He brings different possibilities of identification, proximity and recognition to the other’s
perception, opening it up to the idea of the always unfinished subject that we are.

Utaki urges us to look at our own identity issues, recognitions, and estrangements which, from within our
particular traditions, places, rituals and habits, do not cease to move and refresh themselves. While
(de)construction of experience, the story told and the experience lived are no longer just personal memory,
but a dynamic confrontation with one’s own alterities.

About the Artist

Ricardo Tokugawa is a Brazilian born in Sdo Paulo, Brazil and grandson of immigrants from Okinawa (islands
located in the south of Japan). He has in his path the mixture of three cultures: Brazilian, Okinawan and
Japanese.

He started his academic career in the area of civil engineering, graduating in 2009 and working for 8 years in
this area. In 2017, he decided to move to Paris, where he studied photography and lived for two years, until
returning to his hometown in 2019.

This experience in a foreign country, until then unknown, made him start questioning and feeling strange
about his own identity. On his return to Sdo Paulo he began an investigation of his family, his home and the
relationship between these two concepts. Through this research process, in 2021 he published his first
photobook, Utaki, by Lovely House (Brazil).

He is currently living in Paris and continues his research and studies in Japanese and Okinawan anthropology.
He also participates together with the Magnum Photos agency in the European Union’s training program in
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preservation, conservation and valorisation of photographic archives and provides assistance to the Franco-
Russian photographer Gueorgui Pinkhassov, a member of the same agency.
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S-04

Undo Motherhood
Diana Karklin (Russia)

About the Book

Undo Motherhood explores the reasons why a significant number of women around the world today
regret becoming mothers. The women in this project love their children and are excellent mothers
when judged according to society’s standards, and yet they hate the oppressive mother role that
robbed them of their own existence and suffer through it in silence, feeling it to be the worst
mistake they have made.

In this book, Diana Karklin combines two narrative languages: her photography and her interviews
with women. It is divided into seven chapters: ANGER, FEAR, ISOLATION, EXHAUSTION, GUILT,
RESIGNATION and ACCEPTANCE. The last chapter stresses the importance of accepting regret in
order to be able to deal with it in a constructive way without harming the children. Diana chose to
present the seven stories from seven different countries as separate booklets — each with a ‘closed’
cover —in a slipcase, to highlight the loneliness of these mothers trapped in their homes and
condemned to silence. As much as Diana would want to see them as a collective voice, the reality is
different.

About the Artist

Diana Karklin (b. 1981, Moscow) is based in Germany. She alternates between living there and living
in Spain, Russia and Mexico. She is a professional photographer and studied to become an
International Master in Contemporary Photography and Personal Projects at the EFTI International
Center for Photography and Cinema in Madrid (2014-2016), followed by workshops and courses in
Mexico, Russia and Spain.

Diana’s personal projects revolve around the topic ‘individual liberty versus established norms’ with
a strong focus on gender and feminism. In her work she combines documentary-type style with
cinematographic elements, which she has inherited from her many years’ experience in cinema
production and distribution. Undo Motherhood is her first completed long-term project.
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S-05

Two Thousand Words
Roberto Aguirrezabala (Spain)

About the Book
‘Two Thousand Words’ is a photobook that analyzes the active resistance, but eminently peaceful, that was
carried out in Czechoslovakia during the Prague Spring.

Inside the pages of this book you can read the text of the original manifesto, ‘Two Thousand Words to
Workers, Farmers, Officials, Scientists, Artists, and Everyone’, by the writer Ludvik Vaculik, published in various
newspapers on June 27, 1968. It is a reformist statement, within the open-minded atmosphere that
Czechoslovakia experienced since the beginning of 1968, with the coming to power of Alexander Dubcek. But
in the face of this spirit of change, Moscow reacted and acted firmly, sending Soviet troops to invade the
country and restore order.

The photobook is completely hand-bound and has a folding technique that allows it to be extended to six
times its size, creating a sculptural piece that makes it possible to fully see the scenes of the occupation of
Prague and the inside of the pages with the back of the snapshots. Between the pages of the book is almost
hidden the Vaculik’s manifesto. This photobook presents this scene as if it had been frozen in time. The images
are taken at street level by an anonymous amateur in August 1968 during the invasion of Soviet tanks that
were deployed through the streets of Prague. It can be seen how citizens fearlessly stand in front of the
Russian army, observe them, to the amazement of the soldiers who did not know the purpose of their mission
before entering the city.

The originals of these images have suffered the passage of time and poor conservation. It can be observed
how the degradation of the photographs increases until become abstract forms where the front and back of
the images are confused and any figurative reference is lost. This progressive degradation alludes to the
samizdat technique, by carbon copy, used in Czechoslovakia to reproduce banned books during the Soviet
occupation.

About the Artist

Roberto has a degree in Fine Arts (1995) and studied several specialized courses in photography and new
technologies. Since then, he has dedicated his artistic activity around the image. He has published five
photobooks: ‘Samizdat’ (2022), “Two Thousand Words’ (2021), ‘Fascism + Apocalyptic’ (2020), ‘Antimanifesto’
(2020), ‘War Edition’ (2019) and a monographic book: ‘Entropy’ (2016).

His work has an eminently multidisciplinary character. Photography coexists with manipulated objects and
installations to explore different aspects of conflict in relation to identity, the social, the political or within the
individual. His photographic work cannot be framed within the realm of reportage although it contains
numerous connections with the documental and he frequently focus on themes drawn from the daily press or
historical memory. He is most interested in photography as essay, as a tool for reflection and debate. Through
each object he creates, he attempts to explore a specific moment in 20th century history as if it were in open
dialogue with our present reality, a dialogue with its tensions and confrontations. It is fiction but at the same
time documental in nature. Every object that he introduces in the works, props for the protagonists and
backgrounds, are rigorously selected originals from the epoch he is dealing with, and as such, are all part of
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S-06

The Verdict: The Christina Boyer Case
Jan Banning (Netherlands)

About the Book

The Verdict — The Christina Boyer Case is a multi-layered case study of the U.S. Criminal Justice
system and mass incarceration. In it, photographer and artist Jan Banning delves into a three
decades-old murder case in Georgia. On April 14, 1992, 22-year-old Christina Boyer was arrested for
killing her toddler daughter Amber and sentenced to life in prison.

The book presents the results of Banning’s extensive and years-long research. Combining
documentary and staged photos with a brilliant and detailed essay, Banning offers an extraordinarily
intense account of the events surrounding Christina Boyer’s conviction following the death of her
young daughter. In astonishing detail, artivist Banning describes the critical interpretations of
renowned medical experts, takes a critical look at the role played by the media, and gives his own
visual interpretation of elements of the story.

The picture is given extra breadth and depth through Banning’s decision to invite the ‘subject’ of the
project, Christina Boyer, to make her own contribution by, for example, allowing him to share pages
from her diaries. Additionally, she describes the associations that Banning’s photos of the South
evoke in her. This provides the reader/observer insight into her inner world, showing how life
imprisonment influences one’s perception of the visual world.

About the Artist
Jan Banning (b.1954) is a Dutch artist/photographer based in the Netherlands. His parents were born
and raised in the colonial Dutch East Indies (present-day Indonesia).

Banning studied social and economic history at the Radboud University of Nijmegen. In 2008,
Banning gained worldwide recognition with his critically acclaimed book Bureaucratics (government
offices in eight countries worldwide), edited by Martin Parr, that garnered rave reviews as well as a
World Press Photo award.

Often, his work has a personal starting point. Traces of War: Survivors of the Burma and Sumatra
Railways (2003) contains 24 portraits and interviews of Dutch and Indonesian former WWI|I forced
laborers in South East Asia — including Banning’s father. Law & Order (2015), an in-depth look at the
intricacies of the judiciary in four countries on four continents, paved the way to The Verdict.

Banning has had more than 80 solo exhibitions around the world. His work is included in many
public, private and corporate collections, including those of the High Museum of Art in Atlanta, the
Museum of Fine Arts in Houston, the Museum of Photographic Arts in San Diego, the Forward
Thinking Museum in New York, the Rijksmuseum in Amsterdam, Centraal Museum in Utrecht, the
Friedrich Ebert Stiftung in Berlin. Since May 2018, he has been working full-time as an ‘artivist’ on
the case of Christina Boyer.
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The Quickening
Ying Ang (Singapore)

About the Book
The Quickening explores the transformation and lived experience of a woman in her motherhood/matrescence
and postpartum depression/anxiety.

The work interrogates the under-represented transition of biological, psychological and social identity during a
complex and yet ubiquitous phase of life. You begin your life in expansion. From rolling to crawling to walking,
your reach moves outwards from infancy through to adulthood. At the cusp of motherhood, everything
instantaneously moves in reverse. Your world begins to shrink, to coalesce into the tight sphere of domestic
life. What was once the sun is now the light in your living room. What was once the road, becomes the hallway
to the bathroom. Everyone you once knew, becomes the squalling baby in your arms, suddenly unknowable,
inconsolable and opaque in their needs and wants. As the external landscape of your old world shifts from
mountains to lakes, the change also begins within. In increments and then suddenly faster and faster, you
become internally unrecognizable.

The task of navigating this new geography, the new days and nights, how you eat, how you sleep, how you
love — this seismic transition —is called “matresence”. The beginning of matrescence begins as a kind of black
magic curiosity — movement under the skin, growing and forming at will, the hurricane of birth, the electricity
of the letdown.

The Quickening traverses the sudden landslide of one woman’s known world and the subsequent moving
through rubble, trying to make sense of what is left, devastated and in love, and ends with a slow rebuild of
the new territory of becoming a mother.

About the Artist

Based in Melbourne, Australia, Ying Ang is an established photographer and author with extensive
international exhibition history and has worked with The New York Times, Wall Street Journal, Time, Vice,
Huck, The Fader magazine and Lucasfilm.

She graduated as valedictorian in the 2009-2010 class of Documentary Photography and Photojournalism at
The International Centre of Photography, with a subsequent award and portfolio acquisition for the
permanent collection of the Sagamihara City Museum in Japan. Her first artist book, Gold Coast, won the New
York Photo Festival and Encontros Da Imagem book prize for 2014, was a finalist for Australian Photobook of
the Year, the CREATE Award, the Guernsey Photography Festival Prize for 2015 and acquired for the Rare
Books Collection at the Victorian State Library. In 2019, her latest work, The Quickening (FKA Bower Bird
Blues), was a Vevey Images Grand Prix finalist in Switzerland, honorably mentioned in the Julia Margaret
Cameron Award, finalist for the PHOTO 2020 International Photobook Prize and exhibited in a solo show
during Rencontres d’Arles in France. Ying was most recently featured in “FIRECRACKERS: Female
Photographers Now”, a showcase of contemporary female documentary photographers published by Thames
& Hudson, and “How We See: Photobooks By Women”, featuring one hundred 21st-century photobooks by

40



women photographers published by 10x10 Photobooks.

mo—Ww

ingapore
nternational
hotography
estival

41



S ingapore

| nternational
P hotography
F  estival

S-08

The Quarantine Report
Krerkburin Kerngburi (Thailand)

About the Book

‘The Quarantine Report’ is a body of work | started when the COVID-19 pandemic hit Thailand in
March 2020. The pandemic has put an excruciating limitation on our mobility; we were under
lockdown. A year spent at home, | found myself spending a big chunk of my time following the latest
report on COVID-19 rambling on television. | fell into a pit of catered information, propaganda,
advertisement, dramas and superstition. Hence, | am curious about the influence of television on
people and society in Thailand.

‘The Quarantine Report’ is where | experimented with image distortions or a glitch on television,
abstract colours and weird scenes — Posing questions, whether what we are seeing on television is as
distorted as what we see in the images. Television, until today, remains the most dominant medium
among the population in Thailand, especially in rural areas. It plays a dominant role in shaping
people’s beliefs, political stance, our social fabric. It shapes our reality, whether we like it or not.

About the Artist
Krerkburin Kerngburi (b. 1988) is an invisible photographer, special instructor based in Chiang Mai,
Thailand, and is a member of the Street Photo Thailand collective. His photographs are outstanding,

weird, and full of both (dark) humour and mystery. His work primarily focuses on observing, criticism
and irony about Thai society, exploring themes of identity, cliche cultures and ridiculous politics.
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S-09

THE LAST SUMMIT
Shu Watanabe (Japan)

About the Book

My father died in a slip-and-fall accident on July 15, 2017, at Mt. Ryokami in Chichibu County, Saitama
Prefecture. At the beginning of that year, he was in the hospital to receive treatment and surgery for liver
cancer.After leaving the hospital in March, my father was diagnosed with cirrhosis of the liver, but he had
gradually resumed working and continued his hobby of mountain climbing.

“Dad went out to the mountains yesterday morning and never came back.......

It was a sunny morning when | received a phone call from my mother, and then it felt as if the ground
was crumbling beneath my feet. After filing a missing person’s report at the police station near my
parents’ house, my father-in- law gave me a ride to Mt. Ryokami. | was feeling hopeless. Before arriving
at Mt. Ryokami, | received a call from the Ogano Police Station in Saitama Prefecture. They informed me
that the body of someone matching my father’s description had been discovered at the bottom of the
trail. It was a hot summer day, so his body was cremated as it was. My family didn’t get to see his face on
his last day.

When the nightmarish day for our family was over, what came to my mind as | was not so much sadness
over his death his but rather anger over why he had gone climbing despite his health condition so soon
after the surgery. About a week after my father’s funeral, | remembered that | had family photos in a
drawer of a cupboard in my parents’ house. The image of him in his mountaineering clothes and
backpack, looking contented in nature as far as the eye could see, was different from the gentle father |
knew at home.

| wondered why mountain climbing fascinated my father so much. Relying on his notes | started to
purchase climbing gear, including clothing and food. | decided to climb the mountains he climbed.

About the Artist

Shu was born in 1982 in Tama City, Tokyo, Japan, and currently lives in Setagaya Ward. Both places are
quiet and have a lot of greenery, such as parks. He is a graphic designer by profession. Occasionally Shu
teaches at a design school. He studied visual design at Musashino Art University in Tokyo, Japan.

Shu has been a fan of Japanese manga since he was a child and read them often. The manga was the
starting point of his interest in visual storytelling. He became interested in photography when he was in
his thirties. Visual storytelling was taught to him by Yumi Goto of Reminders Photography Stronghold. He
was greatly influenced by the series “Family” by Japanese photographer Masahisa Fukase.

A significant obstacle in his life was the death of his father, who slipped and fell while climbing a
mountain alone. This event was a traumatic event for him. His work focuses on recovery from the loss of
death and incidents caused by rumours. He does not only take pictures but also reflect his emotions, such
as sadness and anger. By looking at his work, viewers can ask themselves, “What would | do if the same
incident happened to me?”

He published his work on the theme of his father’s death as an artist book, THE LAST SUMMIT. Through

the production of this work, Shu was born an artist. This work was selected as one of Lens Culture’s
Favorite photobooks of 2021 and was also featured in Fisheye Magazine issue 52.
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S-10

T}ie Good Place
Kanrapee Chokpaiboon (Thailand)

About the Book

“The Good Place” is my observation of Varanasi, one of India’s Holy Cities. Varanasi “The holy land,”
as they called it, is also known by another name, The Land of a Million Gods.’ It’s a city where the
Ganges River flows dividing the city into the ‘heaven’ side and the ‘hell’ side.

According to Hindu belief, the Ganges River is the place where heaven connects to the earth. | first
put myself as an observer and let myself flow along with the hymn of the city. As | walked through
the city | felt captivated and it was love at first sight. After my 4th trip, | accumulated all the images
and spent a couple of years developing a visual language to portray the essence of Varanasi. | form a
connection between my work and the city through culture, religious beliefs, spirituality, and similar
social construct which are fundamentals of most of my work. My images lie at the border between
reality and the dream realm which | created through the use of flash, to reveal how the
supernaturals seep into the city and its people even in the age of technology.

Religious beliefs to the people of Varanasi is one of the most important pillars in life and this hasn’t
changed much over the past 5,000 years. People still bathe in the Ganga River to purify their souls.
To be closer to the hands of gods, people want to spend their very last moment in life in Varanasi.
Also, the caste system is deep rooted here, stemming from Hinduism, and is still strictly abiding by
the people.

About the Artist

Kanrapee Chokpaiboon was born in 1990 and raised in Chiang Mai, Thailand. His work is mainly
inspired by his love for sci-fi films, extraterrestrial beings, and spirituality. He journeyed to New York
in 2015, there, Kanrapee got the opportunity to learn and work for various renowned photographers
that influenced him, widen his perspectives, and finally discovered what photography is to him. His
style is defined by dramatized reality, creating the feel of surrealism, quirkiness, and dark humor,
forming an alternate reality he sees through his eyes.
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s-11

The Ditch

Emanuel Cederqvist (Sweden)

About the Book

The Ditch recounts the story of a forgotten defence line built on Oland, a small island on the east
coast of Sweden, during the Second World War. The line was intended to act as an obstacle for
tanks, splitting the island into two parts near the village of Fora.

In the book, Cederqvist’s images are combined with documentary material from the Swedish War
Archive, records which remained classified until the 1980’s. Work on the defence line was based on
a number of strange assumptions and it was not long before things started to go wrong: the ground
swallowed more water than planned, the pump was undersized and costs skyrocketed. Eventually,
the leader of the project, Raoul Thornberg, was court-martialed. The so-called ‘Féralinjen’ came to
represent a notable failure for the Swedish military, and something they would prefer to forget.
Traces of the project — reminiscent of an abandoned piece of land art — remain visible in the
landscape.

I've approached the Féra Line walking, or on a bicycle, with a large-format camera and a mid-format
camera. The perspective that the camera offers is often narrow and the images become relatively
abstract, far from the top down perspective and the rational gaze | guess Raoul Thérnblad had, when
| planned the defence line. Having followed the canal from coast to coast, | have been looking at
traces from the Foralinjen to document and researching the psychogeography of the landscape. The
territory hides not only traces of events from the Second World War, but also traces of all time that
passed both before and after.

About the Artist

Emanuel Cederqvist (1983, SE) is a photographer based in Gothenburg, Sweden. His work has been
included in solo and group exhibitions throughout Europe, including at Hasselblad Centre,
Gothenburg and Capa Center, Budapest. He has a master in Photography from the University of
Gothenburg. Cederqvist has published four photo books to date, three of them was awarded in the
Swedish book art award. His artistic practice is based on an interest in how we interpret and read
the forms of the landscape in the light of our own memories, experiences and through our common
cultural heritage.
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SOMMERSPIELE (Summer Games)
Uta Genilke (Germany)

About the Book

The last real summer | can remember was the one in 2016. Warm, sweet, full of promises, so many
festivities, plays and concerts. Our oldest son finished school and left home, moved to another city.
The younger one enjoyed the last weeks of his childhood and had to say goodbye to his classmates,
still met them down at the lake each day. And me, | tried something new and took my first
photography workshop. A long summer of explorations, new possibilities and the feeling of freedom.

About the Artist

Uta Genilke is a German photobook lover and collector, a graphic designer and self-taught
photographer, working with snapshot photographs and archive material, transferring her dreams,
longings and fears into books.

During the last years she self-published about 25 books and zines in mini editions. Her work has

been shown in group exhibitions and at international photobook festivals. SOMMERSPIELE, a book
she made last year, is shortlisted for the Kassel Dummy Award 2022 and currently on exhibition tour.
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Room no.2
Miti Ruangkritya (Thailand)

About the Book

Room no.2 (2020) is a project exploring Khlong Toey — the largest and most densely populated working-class
community in Bangkok. The community emerged during the 1950s, when migrant workers moved from the
countryside to the city in order to work in the neighbouring port. Today, there are 14,500 houses and 75,000
people living in Khlong Toey.

Many of the inhabitants form the workforce that help run the city — working in nearby condos, hotels, luxury
shopping centres, and offices. Most of the people who live in the neighbourhood do not own their properties.
In recent times, the Port Authority, which owns the land, has expressed its intent to develop the area into
luxury estates, and has been increasingly mounted pressure on the community to relocate.

Room no.2 examines the interiors of the homes that occupy Khlong Toey — taking a straightforward and
unsentimental approach. The collection excludes the home’s inhabitants, leaving the viewer with only the
objects, personal effects, and the environments, to get a sense of the lifestyle and socioeconomic status of
individuals living in these homes. These images have been developed with an overexposed monochromatic
finish, contrasting with the colour-saturated photography that is often used when capturing communities in
developing nations.

The work explores an overlooked and marginalised area of the city — prompting questions around the process
of urbanisation, economic disparity, as well as the experience of individuals living within communities of lower
social status. These photographs also act as an archive of the community, ensuring the memory of these
marginalised inhabitants, their homes, and their identities are not erased or forgotten. Hopefully this work will
increase awareness Khlong Toey as well as the many similar communities in Thailand and beyond, that face
the ever-increasing pressures of displacement by economic and commercial forces.

About the Artist

Miti Ruangkritya (b. 1981, Bangkok, Thailand) is a visual artist whose photography practice spans the realms of
video, text, and publishing to express his ruminations on notions of the city. His body of work, catalysed by his
return to Thailand in 2010 following over a decade of education in England, chronicles personal responses to
everyday observations, while articulating with sensitivity, the anxieties of contemporary urban life.

A graduate of the University of Westminster with a MA in Documentary Photography, Miti employs a range of
techniques in elucidating the subject matter in question — extending beyond traditional digital and film
photography techniques to incorporate found footage, and the appropriation and curation of social media
postings, advertising slogans, and news media. In doing so, his works also shed light on the nature of image
generation, presentation, and consumption in a world increasingly defined by the visual experience.

His artistic oeuvre explores issues ranging from political upheaval, ecological change, dislocation, and
economic inequalities, and are characterised by his in-depth engagement with them, as evidenced by his
varied and longstanding series such as Thai Politics (2006-ongoing), DREAM PROPERTY (2014-ongoing), and
Sunset (2018-ongoing).
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Quatre Mains / Zonder Handen
Stephanie Lamoline (Belgium)

About the Book

After my father died, | started emptying his house and found a box with old polaroids in. They were
taken in the nineties, on several construction sites he had worked on. They struck me as beautiful
and enigmatic and | knew right away | had to do something with them. So | started creating images,
inspired by my father’s images. Slowly this tribute began to turn into an independent body of work,
into something of my own but still clearly reminiscent of his photos. | used objects | found in his
house, things that once belonged to him, but were now becoming a very important part of my
everyday life.

The materiality of all these things is shown as it is. Nothing is digitally manipulated, so | could create
a breathing story, light and full of humor and at the same time loaded with tension and emotion. All
traces of the making of my images stay visible. This way there is a clear connection between the
matter-of-fact photography of a construction site in his polaroids, and the way | build in a more
applied way. By juxtaposing his images to mine, a final conversation was created. Sometimes we
whispered and sometimes we got a bit more infuriated, but the result was an exchange that allowed
me to deal with the troubled emotions and physical pain following his sudden death.

The whole creative process acted as a transcendent healing and led me to take my first steps as an
autonomous artist. This visual dialogue is composed out of two separate bodies that form one
whole. They can be read individually but are conceived to be seen together: every page reacts to the
one on the opposite side . The title is a reference to a pianoplay with 4 hands; the dutch part means
“look, no hands!” as in: “Dad, | can do it alone!”.

The phrases at the beginning of the book are cryptic descriptions of emotions related to my images.
They articulate memories and reflect the general atmosphere of the book. They are linked by
numbers to existing electrical symbols, which are explained in a glossary.

About the Artist
Stephanie Lamoline is a visual artist based in Belgium.

Taking a sculptural approach, her work explores the layers between form and material. Her mainly

autobiographical subjects are handled with a humorous touch and significant lightness. She uses a
strong visual language to evoke the power of the everyday banality.
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Polder VIII

Raimond
Wouda

Polder VIII
Raimond Wouda (Netherlands)

About the Book

Polder VIII Tuindorp Oostzaan is a special neighbourhood in Amsterdam, the Netherlands. It was
built 100 years ago on the basis of ideals that are still relevant today: affordable housing for low
incomes, a green and intimate neighbourhood with streets and squares where people can meet each
other and strengthen their sense of belonging. But Amsterdam is changing rapidly.

Tuindorp Oostzaan was a real working-class neighbourhood in the shadow of the big shipyards. Now
the heavy industry has disappeared and the houses are popular with young city dwellers. Since 1990
| have worked in different periods on my photographic project about Tuindorp Oostzaan.

The total of material gives an impression of the social cohesion of the community and its relation to
public space. The choice of this subject was no coincidence; my own history is closely linked to the
neighbourhood. My great-grandfather worked as a carpenter on the construction site. My
grandmother and mother grew up there and | myself was born in Tuindorp.

About the Artist

Raimond Wouda uses photography to explore the dynamics of human behaviour and how we
interact with each other in public spaces; from young people in schools, to the wider public as they
go about their daily routines in city squares and also the confining spaces of an audience.

Wouda is interested to see how we inhabit these different spaces and create our society. He also has
a strong interest in urban landscape, the backdrop for his projects and the visual role they play in
social behaviour. Wouda has published 5 books of his long-term projects: Texel, School and Ext.-Int.
Sandrien and Adam Doc’K are created in collaboration with photographer, Henk Wildschut. He has
recently finished his latest publication Polder VIl about the neighbourhood where his family grew

up.

Raimond Wouda’s photographs have been exhibited in many international museums and photo
festivals including: Rencontres d’Arles (FR), Lewis Glucksman Gallery (IRE), Sifest Photofestival (IT),
Musee d L’Elysée Lausanne (CH) and Foam (NL) and his images are included in a number of public
and private collections He teaches photography at the Royal Academy of Arts in The Hague (NL).
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Materiality of Grief
Cheryl Yip (Singapore)

About the Book

Materiality of Grief is a visual manifestation of loss following the artist’s grandfather’s death. With
the use of autoethnography, the photobook reveals in the presence of things left behind, absence is
found. The uncontrolled, exhaustively repeated action of solarization that she undertakes in the
process of constructing the distorted images suggests the physical and emotional effects wrought by
loss.

Critical to her images is the idea of the uncanny — the familiar made strange — suggesting the
inability to comprehend the sudden loss of the body through focusing on the themes of
impermanence, memory, and uncertainty, while also subtly referencing time’s passing. The weight
of grief wrought by loss takes shape in Materiality of Grief, and the question of love after death for
an individual without a religious belief system lingers for both the artist and her readers.

About the Artist

Cheryl Yip (b. 1998) is a visual artist based in Singapore. She uses the medium of photography and
moving images in her exploration on the concept of fundamental human experiences such as death,
memory, rituals, and aspects of consciousness. Informed by lived experiences while confronting
universal truths, her works attempt to visualise the non-material.

Cheryl is currently in her 3rd year pursuing a Bachelor of Fine Arts in Photography and Digital
Imaging at the School of Art, Design and Media (NTU).
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Laws of the Haystack
Emile Gostelie (Netherlands)

About the Book

“Laws of the haystack” is an investigation into the hidden shapes and meanings of 1 photo. During a
holiday in 2019 | take a snap shot of a haystack. An ordinary haystack, except that it reminds me of
many other shapes — that | can’t recall having actually seen. After the haystack is long gone, the need
to discover what this one image contains but does not reveal, lingers on.

At the end of the 19th century the Austrian physicist Ludwig Boltzmann claims that our world may
look static to us, but in reality consists of continuously changing configurations of the small particles
that form the building blocks of our material world. As we cannot see small particles, we are not
aware of these parallel realities. Inspired by Boltzmann | investigate what the image of the haystack
hides. | deconstruct and assemble the original photo by hand. With this approach | explore
alternative shapes and meanings of the haystack picture. | apply a pseudo-scientific approach,
combined with artistic freedom. This allows for my obsessive curiosity, chance and trial-and error to
come into play, and enables me to “discover” new shapes and organisms (if you like) that | somehow
saw in the original image. Through this | investigate not only alternative meanings, but also how |
“look” and the role of photographed “reality”.

The investigation is presented as if it were a pseudo scientific report. The book contains an
introduction (which provides important context) and the (slightly absurd) “laws’ that | have applied
in my own working process. It then contains 15 separate chapters. Each chapter is dedicated to a
particular shape that was discovered. The book shows the magnitude of possibilities, the strange
monumental and magical character of many of the images, but is also in a way documenting my
obsession with exploring new shapes and pushing the potential of observed reality.

About the Artist
Emile Gostelie investigates the potential of visual reality and the role of photography in perceiving
reality.

Often she is inspired by scientific ideas, which she combines with artistic freedom. By
deconstructing, and assembling images by hand and re-photographing them, she explores

alternative meanings and metamorphosis of the original image.

Emile holds a MSc. in non-linear mechanics and graduated from the Fotoacademy in Amsterdam
(with honours).
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Instagrén:pier
Pierfrancesco Celada (Italy)

About the Book

The Instagrampier is a public cargo pier located on the west side of Hong Kong Island. Every day, a
great number of instagrammers, photographers and curious gather daily at the pier, especially at
sunset, for taking selfies and scenic photos.

| started walking to the pier on a daily basis, and | soon began noticing all the repetitions, including
my own. People would return to the pier, to create and re-create, very similar Instagram driven
imagery; a constant repetition of poses and situations played by a never-ending number of
interchangeable actors. The pier becomes a place of transition, between reality and the virtual world
of self-representation; between our real-selves and the way we wish our lives were perceived and
represented; a “shared” portraiture of contemporary living.

Because of the nature of the place I've begun curating the Instagrampier’s own Instagram account.
IG: @insta_pier

About the Artist

After completing a PhD in Biomechanics, Pierfrancesco is now concentrating his attention on a series
of personal long-term photographic projects documenting life in modern cities.

He won the Guernsey Photography Festival International Competition (2020), PHmuseum
Photography Grant (runner up, 2020), Happiness Onthemove Award (2017), EPEA’03 (2015), the
Photolux Leica Award (2014) and the Ideastap and Magnum Photos Photographic Award (2010).

His work has been exhibited and published internationally. He is based in Hong Kong since 2014.
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How to Look Natural in Photos
Beata Bartecka & tukasz Rusznica (Poland)

About the Book

How to Look Natural in Photos is a book about a totalitarian system which uses photography for its
purposes. It includes reflections on the mechanism and relationships connected with looking and
photographing, observing and being observed, describing and being described.

Violence begins in the nervous system, from an impulse that runs through the body and makes
someone press the shutter. It ends in an archive, the place where information and images are
stored. This basis reveals who interprets the collected data, and consequently — who controls the
facts.

The book also tells a story of spies, agents, guards, Al algorithm programmers, surveillance subjects,
suspects, archivists, convicts and accidentally photographed passers-by. They interact on various
levels, all comprising one huge machine, inordinate and dispersed.

All the photos in the book come from the archive of the Institute of National Remembrance —
Commission for the Prosecution of Crimes against the Polish Nation (IPN), which investigates the
history of Poland between the early 20th century and the fall of the totalitarian system. The book
contains descriptions of photographs based on archival notes, and essay by Tomasz Stempowski,
historian and archivist.

About the Artist

Beata Bartecka and tukasz Rusznica received the Wroctaw Art Award in the visual arts category,
awarded by the City of Wroctaw, and the main prize in the Photographic Publication of the Year
competition.
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How to store your stuff in nature
Pionara (Korea)

About the Book

| stayed in Thailand and Indonesia for a year and a half. The new flora in the tropics brought me a
new perspective and interest. The project that started with this interest is the series ‘How to store
your stuff in nature’. This series is an experiment to maximize the visual amusement | experienced
through tropical plants and to combine nature photography and still-life photography in my way.

“We are all familiar with the wonderful plants that can be found in the tropics. Colourful and
magnificent plants attract so many photographers to depict their beauty. You only need to glance at
images on social media to see countless examples of this genre. Pionara, a photographer from South
Korea, has taken this basic idea and made it Pionara’s own. By locating beautiful plants and adding in
select objects, Pionara has performed a very convincing trick. Sometimes we can hardly tell that any
object has been added, such as the flower buds, now adorned with cotton buds. With many of the
images, you need to look carefully to see if Pionara has added any rogue element, but with others, a
hilarious combination can make us smile. We see plants where money is growing, or umbrellas,
women’s shoes, and the list goes on. What is so engaging is to try and work out the connections and
how Pionara has mischievously placed domestic objects in place. | am also reminded of the surrealist
movement, as the initial glance matches our expectations of how plants imagery should look. We
then digest the images and take delight in spotting the everyday objects being integrated into the
photographs. One thing | know is whenever | view photographs of beautiful plants again, | will be
checking to see if there are items hidden in the images. | must thank Pionara for this as | can never
quite get Pionara’s images out of my head.” — Martin Parr.

About the Artist
Pionara is a visual artist and photographer from South Korea.

She has worked in various genres such as graphics, craft, and paintings. Rather than insisting on one
genre, she developed an idea by choosing the genre that was best suited to express an idea.

Recently, Pionara changed the medium to photography to create a photographic series based on
tropical plants. Creating a visual newness is her priority.

If most artists spend their time and seriousness, researching social issues, Pionara spends more on

creating new forms. Fauna and flora are the most inspiring theme to Pionara and She will continue
working on visually interpreting them in her own way.
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How to Raise a Hand
Angelo Vignali (Italy)

About the Book

How to Raise a Hand is a work shaped by mourning and by the finding of a box containing 313 cutout
photographs of the artist’s dead father’s fingers. This discovery led Angelo Vignali to reshape this
material to restore a dialogue with his father, bringing back his presence through his hands.

He found himself working with countless fragments impossible to piece together to restore the body in
its unity. And yet, a new type of unity emerged as he began to make various casts of his own hands:
identical to his fathers, the wax replicas allowed the artist to re-experience the sensation of his touch,
embodied and multiplied through the growing presence of these inanimate objects. Moving between
touch and vision, he gave life to a play that suggests an intimacy which — despite not being able to
experience it directly — he could restore thanks to a collaboration between imagination and haptics,
drawing from memory.

The work uses archival photography, performance, and sculpture to explore the themes of family,
memory, and loss. It is a search and longing for identity. Identity distinguishes us from each other and
makes us unique and peculiar from a biological, psychological, and cultural point of view. But what if we
are more similar than what we can imagine? What if our bond to whom we have lost is more substantial
than we can imagine? Do the departed live within us, not only in our memories but physically embedded
and multiplied in the shape of our bodies?

About the Artist
Born in 1987, Angelo Vignali lives and works in Milan, Italy. Vignali’s work investigates how memory and
time relate to each other through images and how this relationship affects our perception of reality.

Working with archival material, he decontextualizes and reorganizes images and narratives, creating new,
different, sometimes alienating meanings. He approaches personal narrative as a creative process and a
digestive operation, in which the individual observes and reorganizes the unfolding of time in their life —
the emanation of memories, dreams and fantasies.

Vignali received an MA in Architecture at the Polytechnic School of Genoa in 2016, and an MA in
Photography at luav University in Venice in 2018. In 2019, his project Flattened in Time and Space was
shortlisted at MACK First Book Award and Fiebre Dummy Award. He presented a site-specific installation
at the MAR — Museum of Art of Ravenna’s city within the collective exhibition: Looking On, Looks and
Perspectives on New Italian Photography. The same year participates as a finalist in the eighth edition of
the Francesco Fabbri Prize for Contemporary Arts. In 2020, Flattened in Time and Space was published by
Witty Books. In 2021, his new book project, How to Raise a Hand, was shortlisted at Images Vevey Book
Award and Self Publish Riga 2021. The project has won the Images Gibellina Open Call and has gained the
special mention of the Andy Rocchelli Grant. How to Raise a Hand is now published by Witty Books.
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Hiroshima Graph - Everlasting Flow
Yoshikatsu Fujii (Japan)

About the Book

On an early midsummer morning, from a clear, pure blue sky, a single bomb was dropped. In an
instant, the town was transformed into a sea of fire and lost everything. Even now, more than 70
years after that day, people are still suffering from diseases caused by the atomic bomb. And the
concern that those diseases may be passed on continues to instill fear in countless generations.
From that day, the citizens of Hiroshima have continued to bear that heavy cross which they will
never be allowed to set down.

After the War, as the leading Peace Memorial City, Hiroshima has arranged for some bomb survivors
to become storytellers, and their tragic experiences have been delivered to people around the
world. However, many other survivors like my grandmother, who is now over 90 years old, have
mostly not talked about their own experience of the bombing or the struggles that they had to face
after the war with their families. In addition to the feeling that they don’t want to remember, they
also say that they feel guilty that they are able to continue their lives while others cannot.

My grandmother survived the 50% odds, as she was at her home at the time of the bombing, just 1.2
km from ground zero. “They could have survived if they were at such and such place then,” or “They
died because they were doing such and such”; when such tiny things ended up deciding a person’s
fate, my grandmother just barely survived. Just by looking at the data, one cannot even begin
imagine my grandmother’s gravely sorrowful the expression as she talked about the people that she
could have saved. Suppressing the pain and the anguish that comes with recollecting those
memories, my grandmother talked about those memories for me and for future generations. With
all my love and respect for her, | will bequeath this book for the generations who are yet to come.
Lest we forget the wounds borne and the pain in the hearts that hibakusha have endured.

About the Artist

Yoshikatsu Fujii is a photo-based visual storyteller working on long-form projects about memory,
family, contemporary events, and history. His main medium is a hand-made limited edition
photobook. His books have been nominated for the Paris Photo Aperture Foundation PhotoBook
Awards 2014, won the Self Publishing PHOTOLUX Award 2015, and won the Anamorphosis Prize
21018. The books are owned by several museums and university libraries, including the Museum of
Modern Art in New York Library, National Art Library, Victoria and Albert Museum London.

Since moving to his hometown of Hiroshima in 2015, he has been creating works on the theme of
the history of war in Hiroshima from his own perspective as a third-generation A-bomb survivor. His
works were exhibited at Chobi Mela International Festival of Photography (Bangladesh, 2017),
Phantom Pain Clinic (Jimei x Arles International Photo Festival, China, 2017), To Infinity and Beyond
(BredaPhoto Festival, Netherlands, 2018), Not standing still: new approaches in documentary
photography (PHOTO 2021, Australia, 2021), KG+ SELECT(Japan, 2021).
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Hijack Geni (Best Dummy Book)
Kenji Chiga (Japan)

About the Book

In 2003, when the so-called “It's me scam” was first becoming known to the public, this crime was
perpetrated by people in the so-called underworld. And even now, the crime continues to cause
damages of nearly 30 billion JPY a year. Scam is a crime that was originally banned by some gangs as
an extra-judicial act. It is extremely abnormal in today’s society, where there is no end to the
number of “ordinary people” who commit fraud as a “job” .

When | started working on this project, | read numerous reports and interviews, and while | felt
empathy for the situation and psychology of the perpetrators.However, one day, while talking with
my parents, | knew that my mom was the target of a special fraud group, and a contradictory feeling
began to emerge within me. | spent my days like a member of a con group for shooting. | used rental
spaces that could be used as hideouts, hung around areas where scam phone calls were being made,
carried luggage, bought tools for the scam, met the elderly, made phone calls, and went to ATM to
withdraw money. Although | was not actually committing a crime, | remember | feel nervous. Just as
fraud groups play different roles, | created fictional portraits of 90 people based on my own face. It
might have looked real documentary.

The relationship between the context and the photographs makes the reader a collaborator in the
lie. Special fraud is such a crime. And so it was somewhat of a relief when the images in this work
were printed on water-melt paper, melted down, and pretended it all never happened. The fraud
group may have felt that way when they were destroying the evidence. The resulting mass of
contradictions and lies is this work. In my imagination | was the perpetrator and the victim, but in
reality | am a third party. It is the water that is colorless and invisible, but certainly there,
encompassing them, which has melted away and become invisible. The way it is will affect them
greatly.

About the Artist
Kenji Chiga was born in Japan in 1982 and graduated from Osaka University.

He specializes in visualizing invisible and difficult to photograph subjects using a conceptual
approach. He has produced documentaries based mainly on research, and has been described by
Independent curator Yumi Goto as “one of the photographers who comes to mind when | want to
present a visual narrative of contemporary social, cultural and historical issues in Japan to the world,
his ability to visualise complex narrative structures is unparalleled.”
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Hayal & Hakikat: A Handbook of Forgiveness & A Handbook of Punishment
Cemre Yesil Gonenli (Turkey)

About the Book

The photographs in this work depict the hands of prisoners from the early 20th century Turkey, drawn from
the photograph albums of Abdul Hamid Il, the 34th Sultan of the Ottoman Empire. Hayal & Hakikat (translated
as Dream & Fact), by Cemre Yesil Gonenli, takes the form of two booklets — A Handbook of Forgiveness and A
Handbook of Punishment — which can be viewed side by side.

Abdul Hamid Il utilised photography as a tool for documenting the modernisation of the Ottoman Empire at
the start of the 20th Century. A photography studio was built inside the Yildiz Palace and albums reproduced
and sent across the world as a testament to the progress of the Ottoman Empire. Abdul Hamid Il himself rarely
left Istanbul but commissioned photographs so he could become acquainted with his own country, otherwise
invisible to his eye. Amongst other things, Abdul Hamid Il was obsessed with crime fiction and in the 25th year
of his reign he ordered all murder convicts to be photographed with their hands visible, in preparation for a
planned amnesty. He has been moved by pseudo-scientific information he had read in a crime novel that “any
criminal with a thumb joint longer than the index finger joint, is inclined to murder.”

To this end, the photographs in this book show the subjects’ hands for the purpose of classification. They are
presented in the book in categories — those chained with iron bracelets and those without. The artist has
cropped out the faces of the subjects so their emotional state is ambiguous. The fate of the individual
prisoners remains unknown as there is no record of the verdict of Abdul Hamid Il after viewing the hands
awaiting forgiveness. The book won the ‘Award for Best Photography Book of the Year’ in the international
category at PHotoESPANA 2021 Awards and was shortlisted for the ‘Photobook of the Year’ category in the
2020 Paris Photo Aperture Foundation Photobook Awards and the ‘Historical Book of the Year’ at The
Rencontres d’Arles Book Awards.

About the Artist

Cemre Yesil is a Turkish photographer and artist living in Istanbul. In 2017, she dropped out her practice-based
PhD in London College of Communication and the project Double Portrait’ is an independent continuation of
her PhD research project which was shortlisted in PhotoEspafia 2021 Best Photography Book of the Year
Award and was a finalist in EI Premio Internacional Fotolibro FELIFA 2021.

Her work has been published internationally including in The Guardian, International Centre of Photography
New York, British Journal of Photography, Colors Magazine, and 6 mois. Her book Hayal & Hakikat (2020) was
the winner of PhotoEspafia 2021 Best Photography Book of the Year Award and was shortlisted in Paris Photo
Aperture Photobook Awards for the Photobook of the Year Category, The Historical Book Award in The
Rencontres d’Arles 2021 and was longlisted for Kraszna-Krausz Photography Book Awards 2021. She was also
nominated for The Foam Paul Huf Award of Foam Amsterdam, in 2014, 2021, 2022, for ING Unseen Talent
Award 2016 and for Lead Awards 2016. The British Journal of Photography — Ones to Watch issue (February
2015) introduced her amongst the 25 most promising new talents in a global survey of emerging
photographers.

She currently lectures on photography in Falmouth University MA Photography and Bilgi University BA VCD.
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She also works as a writer, curator and publisher. She is the founder of FiLBooks; a publishing house and a
space dedicated to photo books and artist talks.
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Ground Truth
Sheung Yiu (Hong Kong SAR / Finland)

About the Book
What is the relation between what we see and what is there?

Ground Truth observes the evolution of visual technology in conversation with our perception and
surroundings. The more technology develops, the more abstract seeing becomes. Equipped with the
phenomenal power of computation, photography and hyperspectral imaging, a group of scientists
set out to approach the boundaries of satellite imaging in the forests of Finland.

Using meticulous on-site measurements of physical structures and spectral properties of trees,
‘ground truth’ data are experimental results to verify the performance of predicting models. Their
quest is to develop an improved interpretation model of satellite data for remote sensing research,
which allows us to distinguish various features of the surface beyond what is shown optically in
satellite imagery.

In Ground Truth Sheung Yiu (HK/FI) interweaves archival imagery, documentary photography,
experimental data and artistic work, to acquaint the reader with the mathematical models that
provide us with the tools to ‘resurrect’ trees from a two-dimensional image. Ground Truth highlights
the complexity of seeing in the age of algorithms. What do we see when we are not around? What
can we see when there is nothing there?

About the Artist

Sheung Yiu (b. 1991, Hong Kong) is a photographer and researcher based in Helsinki. Taking the form
of prints, videos, photo-objects, exhibition installations, and bookmaking, his artworks explore the
poetics and politics of seeing through algorithmic image systems and sense-making through
networks of images.

Often looking at photography through the lens of new media, scales, and network thinking, he
ponders upon the post-human cyborg vision and how the technology that produces it transforms
ways of seeing and knowledge-making. In doing so he seeks to understand how one can possibly see
something where there is nothing, how to digitise light, and how vision becomes predictions.
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Empty Forest
Nanouk Prins (Netherlands)

About the Book

‘Empty Forest’ is about a woman called Emma Hauck who was committed to a psychiatric hospital in
Heidelberg (Germany), where she was diagnosed with Schizophrenia. 11 years later she would pass
away at the age of 42. Around that time a collection of letters was found in the archives of the
Heidelberg hospital.

All of these letters were written to her husband Michael, begging him to collect her. Each letter is
written with overlapping words. Some are so condensed as to be illegible. Some read
“herzensschatzi komm’ (darling come) over and over; others only repeat the words, ‘komm, komm,
komm’ (come) thousands of times. The letters were never sent...

About the Artist

In June 2021 Nanouk Prins graduated with honors at the Photo Academy in Amsterdam, the
Netherlands. She was selected as FRESH EYES European Photography Talent 2020, and new Dutch
talent 2021 by Gup Magazine.

In June 2021 Nanouk published a photobook called ‘Empty Forest’. It's about a young woman called
Emma Hauck, who was admitted to a psychiatric hospital in Heidelberg in 1909. ‘In my work there is
a contrast between present, past, reality and illusion. It conveys a longing between what is and what
could be, or what has been. | use light, presence of shadows, absence of wind and long shutter
speeds to draw viewers into another world. A world where time seems to have stopped. A world
that doesn’t belong to anyone.’
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Elusive Rainbow
Kazuhiko Matsumura (Japan)

About the Book
Our lives are shaped by history. We can also shape history.

In this book | overlay with a projector on newspapers an image of an old doctor that traces the history of
social security in Japan. He continued to seek the “rainbow” that would bring forth the ideal social
security system.

Dr. Kazuteru Hayakawa was known as the one who created an elderly-friendly community medical
system with his colleagues and local residents. However, as he got older and got blood cancer, he
thought, “This is not what | expected.”

“Rainbow, rainbow, don’t go away.” He talked about the rainbow over again and again. | didn’t know
what the rainbow meant. He also asked me, “I want you to take a picture of what we can’t see.” | was at
a loss for a response. He told me “Let’s make it your homework,” but he passed away before | could find
the answer.

After his passing, | decided to follow his past. | collected old photographs and materials related to him
from the bookshelf of the Hayakawa family’s home, from the book storeroom of the hospital where he
worked, from former colleagues, and from the archives of the public library. | searched for newspaper
articles that were closely related to his past. | chose one page of newspaper per year from the year 1945,
after the end of World War Il which had an influence on his way of life, until 2018 the year he died. And |
collaged each newspaper page with his photographs and his documents that were related to articles. He
has emerged as someone who confronted the post-war turmoil, economic development and social
security enhancement, changes in family composition and locality, depopulation, growing population of
elderly people, declining social security, and Japan’s postwar history.

I made this work which consists of the photographs and the collages. | took these photographs of his days
fighting the iliness. | wanted to make the rainbow he had been chasing be seen through this book.

About the Artist
Kazuhiko Matsumura was born in Japan in 1980. In 2003 he started working as a reporter for a local
newspaper based in Kyoto, Japan. In 2005 he became a staff photographer.

Kazuhiko is interested in life. He has published the photobook “Subtle Beauty” about Maiko and Geiko in
Kyoto in 2014. “Guru Guru ~My Transmigration™” is his second project. “Guru Guru” represents the
transition of generations through the death of his grandmother and the birth of his son.

Kazuhiko published hand made books in 2016. “Elusive Rainbow” is his third project. “Elusive Rainbow”

traces the history of Japan’s post-war social security system and looks at the ideal through the life of a
doctor who built a hospital for the residents with residents and colleagues. Presently his long-term
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Eat A Chili

Wei Weng (China)

About the Book

Eat A Chili: A Photo Novella In this hybrid fiction, the human consumption of chili pepper has surged
beyond the culinary indulgence of spice. Beginning with an explosion of pepper grenades hijacking a
bakery, Eat A Chili interweaves a disparate cast of thrill seekers, veering between language and
image to reveal a cross-border feast blending the uncanny and emotional synesthesia of the
everyday. The result is a science fiction ode to the pleasurable burns kindled by the spiciest of all.

Eat a Chili is the debut publication by visual artist Wei Weng, born from a disturbingly spicy meal in
her adopted home of Copenhagen. Synesthetically struck by the fiery onslaught of spice with a
wicked vision, Weng began to sprinkle visual fragments from her photo archive with a blend of short
stories, much like the multi-sensory layers of heat emanating and reverberating from human taste
receptors. Within this re-staging a series of surreal encounters, Weng worked in close collaboration
with photographer Jan Rosseel to sift through a decade of her photographic work, tracing the
experience of metaphorical and physical burn through time and place. Eat a Chili is a bilingual
publication that can be read in two languages and in two directions. The result can therefore be read
visually and textually both from left to right, but also right to left, challenging the usual linearity of
the western cultural imagination. With a compilation of images from China, Myanmar, Thailand,
Australia, the United States, and Denmark, Eat a Chili feast upon the ways in which image-making
crosses culture and constructs meaning.

The book’s intertwined narrative is reflective of Weng’s personal roots shaped by migration, and the
result is a science fiction ode to the wonders of capsaicin—a hardly ascetic meditation upon the
uncanny and emotional synesthesia of the everyday.

About the Artist

Wei Weng (b. 1981 Nanning, China; based in Copenhagen, Denmark) is a writer and visual artist who
uses a variety of media including photography, lacquerware, wall painting and paper cutouts to
explore ideas of cognition and perception as they relate to ephemeral and permanent spaces.

Weng received her MFA from California College of Arts ('05) in Painting. She is a self-taught
photographer. Eat A Chili is her first publication.
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Cornucopia
Jens Masmann (Germany)

About the Book

CORNUCORPIA is about abundance in times of pandemic isolation and restrictions. The content of CORNUCOPIA
ais formed around the expressions “Simulacrum/Simulation”, “Replacement”, “Improvisation” and “Damage”.
The topics for the small studio setup simulations are inspired by Instagram hashtag top charts, which represent
the manifold imagination of beauty in the photographic medium: a search on Instagram for the hashtag
“sunset” reveals 278 million hits, “flowers” delivers 212 million hits and the top hashtag is “selfie” with 447
million hits; hashtag “reflections” makes it to 28 million hits.

So this gave me a wide playground of photographic stereotypes to work with. Just a few examples: Instead of a
real sunset | show the narration of a sunset, the real selfie is replaced by a figure containing only some traces
of me. My still lifes share main aspects with the numerous variations of the topics on Instagram — the kitsch
and the cliché —, but they play with and bend the expectations of the viewer who is trying to find counterparts
to the images he has stored in his mind.

My aim is to scrutinise traditional procedures in photography and to bend the established aesthetics. The still
life pictures are complemented by images taken on the empty streets during Corona, showing details of
imperfection, improvisation and damage. This emphasises the idea of abundance by creating a contrast and at
the same time is a substantial reference to the special period in which the project has developed, a time when
we are forced to improvise on a daily basis many aspects of our life. The artwork is accompanied by some
short quotations taken from “The Tempest” by William Shakespeare. In “The Tempest” the protagonists are
cast up on a lonely island, a surrealistic place, which is paradise and cage at the same time. It reminded me of
the current — pandemic — situation and thematises, in a somehow similar way as CORNUCOPIA, exuberant
beauty in a restricted surrounding.

About the Artist
Jens Masmann is an artist and photographer based in Munich, Germany.

After studying photo design and graduating at the Munich Photoschool with a work about post socialist urban
structures at the Alexander Platz in Berlin, he moved to London UK. There he deepened the examination of
urban utopias and their visible traces in the city over the decades. The London body of work was exhibited
around Germany and London and is part of the Commerzbank’s art collection.

In 1999 Jens moved back to Munich, where he continued working as a freelance photographer with a focus on
urban topics and architecture. In 2013 Jens was cofounder of the artist books collective million books. Since
then the photo book has been his main medium. In 2014 Jens started to teach photography at the faculty for
design at the University of Applied Sciences Augsburg and from 2016 to 2018 also at the design faculty of the
University for Applied Sciences Munich. In 2016 Jens was invited to be part of the european Flaneur project
funded by the European Union and UNESCO and produced in collaboration with the artist Sonia Hamza a series
about urban structures in Lisbon.

With his publications Jens has been taking part in Europe’s major photo book events like the Unseen

Amsterdam bookmarket, Polycopies Paris and the Vienna Photobook Festival. His books are part of the Tate
Modern photobook collection, the book collection of Fotohof Salzburg and the Fotomuseum Winterthur’s
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A Visitor’s Book
Philippe Calia (France)

About the Book

The Ajeeb Ghar Archive is a research project on museums in India, consisting of photographs of
exhibition galleries and comments found in their visitors’ books. Exploring different aspects of this
post-colonial institution, this project invites us to look attentively at how works of arts and artefacts
are arranged and installed in space, while casting a light on the idiosyncratic relationship that each
visitor entertains with the display of their own cultural past and heritage.

Since | embarked into this long-term documentary work in 2017, | have built an archive of around
11,000 photos and 700 comments, collected in 41 public and private institutions across 20-odd
cities. While the long-term objective remains to document a total of about 200 places, | have now
conceived a first ‘activation’ of this archive, under the form of a book-object : titled A Visitor’s Book,
its narrative is primarily driven by the subjective nature of our relationship to images as spectator, as
well as the sedimentary nature of our memory: how do we build our own “imaginary museum” and
would this, in return, shape our perception of reality and the everyday?

In 2021, | began the dissemination of this work, in the form of an in-situ installation centred around
a book.

About the Artist

Philippe Calia (b. 1985, Paris) is an artist, photographer and filmmaker who has been living and
working in India since 2011. His work has been awarded, exhibited internationally and is held in
private collections.

Since 2013, Calia has been collaborating with PIX as a photo editor. Between 2015 and 2020, he co-
directed BIND, a platform for photobooks in India with a public library.

Informed by an academic background in political science and anthropology, his practice currently
engages with objects and institutions of memory, such as the family album or the museum. Often
manoeuvring at the intersection of the still and moving image, as well as figuration and abstraction,
his work incorporates discarded documents and mundane visual material through gestures of
quotation, collage or erasure. Manners of perceiving, preserving and commemorating are always
central to his approach.
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